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tor centuries women in Bhutan have been

weaving handloom textiles for everything
from family clothing to saddle pads, reflecting
their distinct identity in a rainbow of colours
and patterns. In Bhutan most arts and cralts
like woodcarving, paintings, arpentry, sculpture,
elc. are mainly male dominated activities and

these are executed in strict adherence
(0 iconographic rules codified
in the (reatises.
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However, weaving which 1s considered a woman's

prerogative is not bound by such rules. The
freedom to experiment with colours, designs and
methods has provided women an outlet for their artistic
skill, which has found expression in production of
beautiful fabrics. Weaving for a Bhutanese woman is akin
to meditation rather than a tedious activity.

The artist has very little composition freedom.

With a rich legacy of weaving handed down from one
generation to the other, weavers have been able to
preserve the centuries old craft in its traditional form.
Weaving activities also include dyeing. The dyes used are
usually vegetable or mineral and are made by the
weavers themselves. Like the weaving techniques, the
recipes for extracting dyes from indigenous plants or
stones are closely guarded family secrets revealed only to

the members of the family.

A woman weaver's chores are interwined with raising
a family and farming. Her work place is either the front
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